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and Maria de Quevedo, performs an important cultural role by present-
ing concerts of classical and modern works. The Quevedos are also the
publishers of the progressive music periodical Musicalia, which has ap-
peared, albeit with interruptions, since 1927.

The recently deceased Cuban composer Eduardo Sanchez de Fuentes
is the author of operas and ballets, as well as of popular music, of which
the Habanera Tu (1890) has become a classic in its genre. The Cuban-
born composer Joaquin Nin y Castellanos spent virtually all his life in
Paris, returning to Havana in 1939. His son, Joaquin Nin-Culmell, also
a composer, was born in Berlin, lived in France, and eventually settled
in the United States.

Two Cuban composers, both of whom died a tragic death in their early
thirties, Amadeo Roldan and Alejandro Garcia Caturla, share the honor
of being the founders of the modern school of native composition. Both
were inspired in their music by Afro-Cuban folklore. Roldan was a
mulatto, and Caturla, although of white stock, married into a Negro
family.

The present tendency of Cuban music is directed towards neoclassicism
rather than folkloric nationalism. This new trend is cultivated by Jose
Ardevol, a Spanish musician who settled in Havana in 1934, and a group
of young men and women who have banded together in a modern music
society, Grwpo de Renovation Musical. This group presented its inaugural
concert in Havana on January 19, 1943, in a program of works by Harold
Gramatges, Juan Antonio Camara, Julian Orbon, Hilario Gonzalez Ifii-
guez, Esther Rodriguez, Virginia Fleites, Gisela Hernandez Gonzalo,
and Edgardo Martin.

MUSICIANS   OF  CUBA

Jose ARDEVOL (1911------) was born in Barcelona, Spain. He studied

with his father, a well-known musician, and appeared as pianist in con-
certs at an early age. In 1930, he settled in Havana, where he founded
a Society of Chamber Music Concerts. The programs of these concerts
are reproduced in Volume III of the Boletin Latino-Americano de Mu-
sica. ArdevoPs Scherzo for orchestra, composed at the age of eighteen, was
first performed by the Orquesta Filarmonica in Havana on October 23,
1932. In 1937, Ardevol wrote two Concertos Grosses, and in 1938, a
Concerto for Three Pianos and Orchestra. The titles of his works indi-
cate the neoclassical trend of ArdevoPs style* He has also composed Tres
Ricercari (1936); Chamber Music for Six Instruments (1936) j a Sonata